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Sibelius, Johan(Jean)Julius Christian (1865~1957) ¥, 74 > >~ F®
TElxR L LTHEOREZ FEE ¢ 4 1EME RO, €7 J/Nadr b H]E F
TOMEEEFL, ERNZIEREICE > TEENARFEMEE TS, &0
DT HEHE R S % BIEOERICEMIT (7F) FTHY, (8F) 1D
TEHMEDTEHEITIEDIT o EmeBELIZLE SN TS, i
9 £ THEE, HADES TIHLFHERE D S IEM324E L TITR O, T
FEBTIEAMNIATVEAL VT OFEDPLFRT 7 2 AD (HERDF
W X B LIMEHY 2/NRIEMRATY 7 T THRIE L ZE T TICHS L, v
— X)W IND3REEZ LI D, L L, EEOSWEKIZ19294F % T
TZDHEIFELEBEMEEE VR L o TWh, 2O LIZDODVWTH
ARSI, ZLOETEEREPLE LIEMERIZLLDD
ELTWAY, ZZICITHELZFFRSREE 2w, 22 THO REME
7Y LR MM FENICIEROD D (25 1 ZHH> %
S EEEER L, AR EIE LA REREH 212 58K L T
ZEllT A,

I EB{EHMzxROZERICOWT
1. £ECAEOZRAEZ M A /- HFEEL -1

Beethoven (1770~1827) &, 18134F~17TF 0T C . CET VT ¥ 5
27, 28%F)> EFIClkEE o T b, SRV A VEEICLAEEWN, BUEH,
BB 2B, V EV I RAUSND EREROTADOTEER, £/-B0EF
WX BN, S5 OBIKIC L A AFIROBE., ThODEBELL
R AEWEZ Rz S/ Bbh b,

Balakirev (1837~1910) (£18614F 6 A . 5RZ1 & IEERE D FEAEIC %Eybh
[(BFELEEI > TH RV LREAEA, BEROITNTEHIVETS
TEREZTVS, AFEINIBICE LAV VT AF—E0RTORFIET%
B4 5T TIZRBH, 18TIEEDM DI T MBI b, KAE
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DT TERICELELEELE S TW5E, #4ER., IEIREED r X &%
BPoT o BRI 2Ll b, TORBIEL2MRIZ, KEBFHF (I <
— 7> OBMEIZEY #0052 L AT E 7225, BREED19054F LRI /Ed D 7
(. BERIBIEZ D o7 EFE 2R o TBVENELNIHFEIL > TW5S,
Mahler (1860~1911) i, 18894 2 B 1252, 9 AI#k, 10 128 % s,
LI ANDRIEN & 5 RBEOERRITI2E F TR, BIE~DOER 2§ -
72EARIC o TV B,

Rakhmaninov (1873~1943) ZA&EZEOZEHA M 2z, —F H131897
~994ET (REMWME 1 &> WEOEF,ALEFMEL L., /EHOKEND -
22D S TREMAEEIE O LY» ) MREETICRE LAY, BEE
F—VETOEETHETE (X7 HEME2F) v E& LFL, ZF
B30y 7EGPEOEGE 2 REP OB L ZBUEIC L %,

2. EEQOFIITEHHEMZ . MBAMEL £V E £ IS - EHER

Rossini (1792~1868) 1%, 37 E TIZ36DFRTHEE, FDETHED
FRIVERE L TOEERED > TWb, UFEL0EMILEZFoohT
(R N=F =T CRENDZHFICKE, 18394 EITE) &
CERR IV BT oNDEOATH L, Uy ¥ —=DRMEFEE ORI X
227V (Schwartz 1965) 12 & % L1827 DF DI, MEDEE D
DERBICAEDN, THFBEAHFXT - NV ETEL L2REEL, B2H
BRLTWAERLETWE, EIZT Yy ¥ —=OfEmDOH, 108 DOWEIC 7
Ve P Fz2E L2 ANTH 505, BHICHEZIIHN L T L oM 2
BAEZ VT W20, BRORERELGETELL I LN TELZWIE
PO, WEBNWTHEE S/ ENDEFHROR) PIRIHINI- &I
SEMEER 29 L CT\wh, A v F—Vid, 0y v —=DBOIEH (F
J—EE> KA )T LTV ZElILTWwA I & &, BDIBD 2 4FHj27
MORE [30RICh o728 EEM AR5 LEELTWAEZE2HHIIK
WL Twb (Weinstock 1968), 'J AR (Riboli 1954) (375 % BER & A
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72 L. DETOSNER 2 g & Ko 7o R8GO IE, 3EES. KJBE. &,
T, BREN., BREBE, MENL2E5% EOER»SHETL Tw b,
MEE DB | (Nicolao 1992) 12k B &, By v —ZEH»S [HF I
HEBEEBNTESL] LEOOLN, KRMERZI-V - TIVAHTOF
HIZD [ROFDD ) — ADORIZEFELEATVES, THRIZ-/OFE
TIDb, ZITHIBERLHY FHA] LE TS, 2H) L2 erb
MFEELL L DOREZR L &5 2B\,

Duparc (1848~1933) 1. 72 DFFILML Y TOFMKIZ, FEOFE DT
NTRITRLUFNZEPNTZS DT, TOBR—MBIEMEEFES LN TELR
Doz EEBALTWA, EBE, AEO#KDb ) ICRIA L BIREIRRE O 72 D1k
HTEX %o TWAED, FITHIHENERICH - -2 B 5 OFEmICH
LTWwObZhbh, LZTBEEZRYELZL b, BEIITHRE
55 BHEM L BTEERA S Z  OEREHEEL TV 5,

Dukas (1865~1935) 1% <BEMVDOHEF> OEMETH B Z &, K
FTEEERELODDIT-2L, W) BFEROFIEL &L 572 L O=AN
EFRERFLICERTH) . BEREELHOI24E00/EMEREEL
2B, mED20EM, KIT—EDEMOTERLI-DDHREDL DD
TRTHELTLE). TOFICIE (KEBME2E) (REBFH/VIDE
T ENEIN, BIIEETFTEL Lo TNV —FHE (X)) DL
ICERNCZ o THRNIZB DL H S, REIZOWTIEFEHR S 505, /2 f 10—
L EIZEFTHY), BREOBWRICELAF TEMI* X722 L3 %,
TADPORNEDKER 2 iFH, REZR LA LD L EHEENDEHLD R
L BEEICUAZIER L 2 VBB, B O BEERRTEMFICIROAA 72BN,
PR o THREZET I LR o T 5,
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1. BEEIL, o) Y 20BEEERIT (i) Thy, JEiF (53
SE| T LoiRE LT B 2L Twa (1BH1991) (1),
2. YN Y ADEREFL EN R VB ZERICKE SN T2 e
ENTWD, [ILOZMEIIIBHIRIC P02 D ONE v, IV
—DERLY I, AL—=FVDERA M) v RV IZZORETH 5, Ik
RO AEJFIZ—FE DL IE 72 (B WATHERIZWR DY) 2 125021 5
Nb, TV)7r— FefEOFLETH 2EMRITEEDOTT L A & UM 7% 8
W BWEROEFEOHR TRMESNL, )W) BEIEMREEL S
FEME Lo TVEDTRLDPA) Do EOTEMIIZE L o/ VRT
VEBOROELADPMOLNICHEL TWa ]| LEMRE OMEL#EE
RLTWA (HE1995),
3. IV, VA= . Fr—FNERICBRICKAZEAIII RN T
A HIFTVE (D) DIRBEZE 7V — 71998) (1),
4. F. KX (1994) OFERL/-AEE L EMEELEL-URICIN
i, CO—MRFICEF LEELLE L TERMEE 2 1E72291 A0 A
IZBRY . [ZREHFDFEEICESSEMOARZHAVT, £EICASLNLREAL %
BEOFMRBLEPARBERMZHALPICLZDDOTH D, HFRITHEE
ZME D8N, BIEDB0N, BHFEEASN, BUERK60N . TEMIES2 N, 1F
KEONT, ZWHEIBR» N, RIENER. SEOERE, A& HORK. B
MERESFHE S, DSM-TI-ROEE IZELETEMIMITOI, A
W@Mtla/—%m&%ao“7#A%&Méh%#kmwrﬁ%%m
ICEBHDEFEIN TRV, ZOFER, BEEVIRDDH L, TEH
%\&%%\ﬁﬁ%w%\Eﬁ%\W%®MT%2\mﬁ%E¢%E%&
RERIE, R, TEHER. (ERICA LNz, V) v ZRMEMR DS,
e BE. & L OMERREEHHO 2% 0 (192%)ICE L T 5
INHDH TN 7 ZDOBFEIFER OB ZERICL 5 0 O LR

\ﬁEi
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FNPRIZLTIEL RS Ovime BT 5. 1RO (1865~1957) D4
ED ) BIEMEFD 1 20 REEF116E TOWEM S 117218884 2> 51929
FEHRAWER & L, 19290 512 R A57F F TOEMERERL T i
MAZgiie L, F3eEEOBMNZRHEORSICZIEER L TWw I,

I gHEEID.LIEMESE
(1) "L S DEE
1. Ya—72 DN

Va—w i, FEEICLABMERICL o THFEIIEmZ TR L Tw
e\, PRORIENE BRI L OBE TR THAZERITZ, E. XL —
5 LAY — (1959) 12X o TRESN, HEIERERFERIEC K
2B EEMRICL o TREGEED D), TNUPMEMROK5G OEENII R
ICBRLTWAEZ 2L Lz, 1830FEN5H39MEFT TOY T /ISR
LA, AEIEOF O ICEF L7240 & 7 v £V BV 7 BLERTAE D494
EZDTOWPE—I %L, TRHDOY— 7 ZEBHICEER L, BERIIED
BB 0, A0FLERER - EREOSTEICHADOFHTEA T A,
YEIITERPE IR TRV, ZOEBELTY 7700 Y TEERTT
IZTEAT L7 0EF BEASE L AR BSEIL LR TR 2 S, IE
FEEEETEHEICRELZIIX, 46FELHEIREE D, BE) 28Rz
HIOBEEICE 5, 1852FERIR, O FWEIE, ABROLIIE, 53FICIEE
FEMEEAMD Y MAFELJHERRDI TS, 2 BICT A4 VIIINEE L7z
oD, ZOREIOBRE M ERBIIIEN 2B RITL, Y a—
T UIZHOEMREIEAD WE L, ke ) BRI IERK o Tk
o7 ¥ CICEERRES) E BRSN L EH O T Z ORI TRDONT
V72, EIREICIE, BHEFEEROMI I — 219 TEK L, £0H4E
ICRDTEL. 7 TTEDEADFELTIR, KBIV— K 4 v e h555
fE. —BOEYFEHEL EXRENWERDORBEING, 2H L2 ehrb) >
% — (Linder 1959) 1%, HHORRE &L THHEBL, MBI D IBHRE
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EOBEEIEH T AmAPFELER T A2EREHIT TV AEY, Ya—<r
TEENICAENZFAL LTORLREZE, L, HMEOSHETRIHAL.
WHJLIEZE b o TRIMORAZRE S, EWEmOefzEEL T
Do TIUEEAT 2 a) =L EBFEUPDITTWAEY, BEOLFEIIERER
ELTROTHGERTH ), & LAMOFEEEREELBE L2729
LEZDLONRBTHA I, BE (1991) @) ERDER L LH HMEEN
FEREDEBPIERGOI EMFIN L —HOEEIZEALL TS LELTWS
A, WFTIIZL T ¥ 2 — < 7 OFERITAETEE O BB EEBI RO T
EEIETEREERELTVAEZ EICHED S TV,

—Ji. YR T ZADEmDEE R RS &, BIERI T Fan —
DOEAME LD 07T R, Ya— YD L) ITBRHICELEDESR,
—EDREEGIREL TEH L7ZFELFETHY, T2H2FE2HEIZL TH
BeEETHI b % MR DL 5 I RHEIFEETE 2\,

2. BREBELONME

AR T AL EREE L 2 OO AEMRICEREN VS, i [
FRERE A ] (FR1994) T [EFhH, XY TR EFREGBE V)
DBREILTHIRLDBETHEDIIRDL, AR T4 0T F, FeEIbH
FOE, L IO BEORLIOFN LR GIRE oK%
FEHTL I, BEHEPERLHERA — NPT+ OFRIIE IR Y
AP olzA U E B AL SHICTIEOXIEEREY BT 5 &
19224F 123 XY 7 ZEH 7 VAT v v R 12T, TOFEBERIE, kv %
T L kD] 253, (BT7EMW) A by 7K IVATHREL
192448 BIGIZAERTHR S - MoR, #4& [FHLiBR] E54% F
WOLEVEBIE] 23R L TWwb, 19262 N1 7 2 IHREDOKES (¥
EA o) 22 LUEICZ D D EMEEE L2 kb, —HBRLIEED
MANOREICHE L, BREZESYIHEOLDMEALTH LIED 5, LB
RIEO T THBIC (CEME 8F) OWEDE X FHDH TN 7 A3
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L, REOUIDOIEME D), TOFEMER LT TE-RED/Em (4R
SEOM) B0, WALEBEERL 9 BAEAE, YU 2 BHO
FEFA244F 22 % T 19574F 9 H 20 H 7Kk R,

F BT EEICE s THAEPEORSEILE R TEBER 2\ LTERR
(cyclothymia) £ Z 2 5N 5 L TWwa (1EB1995) . BIEDOBRAOTHH
B, IBHI OB E hSERs 2 23 L ZISF O T, ZOEIZHELIE. A
AT —, BENEZEERELTBY, ZOEDBEFEDOIEMIZIERD L9
R SIRBEID D B o

B34 <
BHETZ X B AS
BOZE LENTHRT IR 5 L

ERTITH L TIERWIZEE S, PEBERIITE LA, 327&, BEK
FCEZTPEERICE LI SR, BEEIRREICE U
LT R L TR 2 Nz, 23ICEZOWMMA 2 d 2 7285 O FHK
TH b,

(N (N
BON%NTL, BONEILTL,
BRI, BuEh, BuEh,
FlEET X,

COERTEB LWL, H2LBHLIFED X ) ITH W TR oL
PTHbB, N LHIBEMEIRFICEREEN TR ZNAE L LTEERT
ZENHBH, ZTORNGGEERICBW TR, BEEICANITT A, EiflRe
AEQOEZFERIWEY) ZHOILDHL WEEZZONED, TNEERIC
L7-BHROEB S IZEC, 24 TERETES L, 25 CHRMARTBIREL
BRI, B AT v F ] ISR ESE/ERZEL TWh,

SIRRARIMZ ) HiH-oTL A& &
bIHAITADENRS L &7
KR, KBEE, VNEHES] -1t h
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BODO—ETIE TEH0ENS] L) BET [LE] OBERMEs RS
NTWb, ERD [RKFx&FER] OF ) ATHEFEFEOR A (FK1982) (1)
IHEZ AL, TTAIZ ) HHE-TLA] v, FEROZENEZ 205038
DEHEL6LTWEDRL LGV, KEDH ) % REE)RE L S E)E
2B L, WRNFEOD ) FPZTEREICEE T 5 2 & TEOERICH
THI LAY, LIRICHEH 2R CFED, BHPRNRz &G L Tl
TNL Bz HOIZHME L, JBEOERLTHEL TV, ERIZZOHOE
BON ) ATEBEROFELIERL, BN - HEN THMIRN L E—
ROIERICFMTH B & LT 5B (HER1982)2) LA L. MOFRFRE
BLE)FIIHEOGHKROS ) STERERL. NEDRT., S8, S5E
b b o THCEBODDOIEEE LTREL, 2 Rbi vy, BiEH
BOXRBTHVBMOWE,LLAEZIIEVL LA TELDOTH b,

MAE OBEEERE [BOXZ=ER] Tid, BE v ) BAROZ 2V ¥ — 12K
LT, »H5VIEERDOSHICRICHBO LN BERNTTE=y Y ak b
bOLAZEIEDOEAILIZL ST, HLWAMNREZHIELHKRS T L
I ETHUMUZERHL TnE20L)ThHb, £ LT, BIHEOFWLEEH
PMEZOENDZ LWL > TEEL R D EMMARE L VI A Sb LW
FTAEINTV 272D TH 5, BRBEGITEFOBEVRBHNER &
A, BEFPRFIERICIM SN TNE EERT 5,

(2) SNUZZOEREEFTRIPSDEE

YR AREBOREICEEIN, W)V, B AF Y v ETE
BOFEHT, 2RO, REFH, BLBRIIHETLNT YD, AN
ICAD, TEREERICHAEFRLE EZRHHERE TV, 2AFF 1 VER
ThAH1[EM] 2.158] 3.[wE] 4.18R] 5.18%F] 6. 5CitH | 0EE
WAL TERT 5,

1. [#E#E] |
18147 — = DFANKE DL > T VA VOERIFEHR 77— 4 X EH
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£ T oz, BRIFIER SN, 20 Z &I FTELRSLOE)
W%K\74y?VF@ﬂﬁ«@%%%iiﬁ%@%:aaﬁoto%%\
TA YTy FIEFHE Y 7TOERMOTTE LA, TEGMIZEZE, B
AHEZT YT RORYREL ) EERDIANVF—DEHI Y 2DOH o7,
YRY AR (AL TS BB LDIZFALRCTH L, T [
T5] oL VAL =Y a3 v ESITERBEA A SLE A o7 (7 LIV
oo REM) ERTREAL, ZOME (FE) (F LIV OLER
) (Vs bk) (BwicHa7 Ly 4) (2 LIV 1 D) O
E5EPLLD, FEILEEIIFENPAD, 1892FEDWNEIFIEDAZED
EHROLREZPEF SRR E L TF 2 —TAZALF—ILAEDT
Hh, ZDHE (T -F—=H) (HLVTHE) (420EFH) LHE
M LM RIS 2BV (P YL T) FTHRE, EEY
Bl L TREZORF T, 71405y FERICHRZ AEZEOLIEL K 4
WZEEAE S, MBI LEDDL Z LI o7,

2. [3]
(1) kT - YL A7z AR

CREMEE 27F) IRIEE &I 5 TITE 7 BE . B & 13 1E RO
DR EIESRICHEETH > 2 OPERZRD, 74 5 ¥ FIZREE
B L, 190243 B8 HANLY U FTHEL I NRT VIZE ST 5N
ANz, B2EEF Y —TD2AKDFag. TERING [FeH] OF—<
. AU THATHICELV T 4 — ) OFECEREZE, F4EEE2E
BEHiZ, ERBEISRVETEROS AT 45— RIS, EERSEIULED
% DEEIF, N TAPERLEEZY - Y VATV P EEA
TEWVWLLDOTH 5,
(2) ToEN - WNRT 2 DIE

191442 9 A22HD T 7 b« VR T U A~OFHKIZ“] am still deep in

(v

the mire,but I have already caught a glimpse of the mountain I must climb.---
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God opens his door for a moment, and his orchestra is playing Sym.5.”
(Tawastsjerna 1990) (1) JRBH» LT HE L WIRE,» S (E5) DEX%
Bz, COEIYNY) T ZAFFHLWREMIIEFT L (RBH#HESEF) BFE
FVEMB21319154F12H 8 A0 DFELEH ICH FDIRE TMH SN —4F
TRIE], S HICI9FEICEIREMEL T\ b, (BB 5) DEUERLLUETD
LENEE2HEi» S#HE L TH L, “The arrangement,make-up and
grouping of the themes: with all its mystery and fascination ---It is as if God
the Father had thrown down mosaic pieces from the floor of the heavens and
asked me to put them back as they were. Perhaps that is a good definition of
composition-perhaps not?” (2) & 19154F 4 H10H @ HER /B O FhER AT
N, 4 H18H 1Z13“Walked in the cold spring sun. Memories of old
affronts and humiliations came back. Had powerful visions of the Fifth
Symphony, the new one.”(3) EIfE~DEBAEL & L“Everything now in
broad outline. Worried that I won’t have time to work on all the details and
make a fair copy. But I must.”(4) ST T O®REAT0F 138 O HE
IZERINTWE, FE 1 A26H 1213 must confess that I am working again
on Sym.5. Struggling with God. I want to give my new symphony a different,
more human form. More earthy, more vibrant. The trouble was that when I
was working on it I was another person.” (5) & WEI T A EELXHBE IR
TWh, 19194 2 H24 H 1213“The first movement of the Fifth Symphony is
one of the best things I've ever written. Can’t understand my blindness.” (6)
(ESREM) OE—EBIBEOTEL DK INh o7zt EN
TWwb, ZOR, RIZH o LREORAAINVAT »OFRIZEMLO—E
o Tz, HLWEDD ETYRY TAIRBOFMRE E - T 5,
“.--both in form and musical substance, that the Fifth ---but now Symphony
is altogether outstanding.---but now I know that it will be a mastery
symphony.”(7) 4 72 AJBME E M2 72 REMIC G B EDFERE-> TV,
TN SBGERER, D) T ANOBRTFEHOK A FIFELHAND R &5
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NOEEZERL T, AIVRT I3 A24BE %5 SBo 72, HBE T LA
BHITH YN T A% T o X AMITTELZIDBEADIIL, Tz EIER
LACIED 5, ) 7 Z3EMEICE - T B EF28F4E 4 A28HF O
HELIZR 515, “Have cut out the second and third movements. The first
movement is a symphonic fantasia and does not require anything else.---Shall I
call it Symphony in one movement or symphonic fantasy, or perhaps Fantasia
sinfonica I? ”(8) & 512K W25 8 5 A 2 HIZiX“The symphony will be
as originally designed, in three movements. All are with the copyist. A
confession: worked over the whole of the finale once again. Now it is good.
But this struggle with God! ”(9) & BV IZFkEE L L 95 L ELDHAZZ L, 8fE
NOHELEZTwBLEIADL, BEZBVWIRKADIBIZERL 25,
RLAPHLRHNCBEYFRYBRZ LT EATE Tz EHT 5,
(3) B2V AF % DI

O, FED (F6) 13EFA LESLDPL MBI ENFED LD
IZZITFTANSENEDEREL TV 5, “We live in a time when everyone looks
to the past. I'm just as good as they were. As for Beethoven, my orchestration
is better than his and my themes are better. But he was born in a wine
country, I in a land where yoghurt rules the roost.”(10) T — 12 v /XD H b
L AOH BRI & AR S 9%, ZEFRICE L THBEORRE LK
TNHLTELHENMLENTVWEEETH S, 19224F 7 A 2 HIFWE D
HETTF 2uDBEBELREEEHROB I VAT v T kol KED
FCREBMOEIIE D DL /Z 07205, ZNTHLEDED 9 A H» 5 R4EITH
T TEAEOEm L I EITICEE L,

3. [BE]

19034E (% 7 4 + 1 L ZE) &SI EEO RN BT, B2
DT Bt b R BB TR EMN BRI L 25 LT A,
19044E~ VY Y FDOIB0F T OV LY = v = ICB Y EAL, 22 TOR
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MOHEFD (T 7 44 Y HZRM) OWET, 19044F 2 BITE S T iz
DSRIBICF AN Z1905F V) Y THLI - NYILOFEY XV b - ¥
2 M ADBETITOb Nz, 11ED 7 ) A< A I HELIZ“My domestic
harmony and peace are at an end because I cannot earn sufficient income to
supply all that is needed. A constant battle with tears and misery at home. A
hell! T feel completely unworthy in my own home. A donkey who cannot
carry its pack as far as its goal. Not even a senator’s salary would be
enough!” (Tawastsjerna 1986) (11) WEZNAE LN WERZ R Tw
o BERBOH o722 b T, KEDBFLEVEREVD L) Dhwn
HETH o 72IZHER V, HIERETORERLHEIZOWTENS Z LT
. TOZAHBENERE (HAEOF) (L2586 L HFLI1C“The quartett is
finished. Yes-my heart bleeds-why this sense of pain in life. O! O! O! That I
even exist! My God! Four pairs of children’s eyes and a wife’s stare at
me,virtually a pauper. What have I done to deserve it? At least I've composed
well. And as a result I must pay forit.”(12) EHOZEOLHL HREDE
BERFL, fEme LT 5,

4. [&5=

1908F M5O XTIV TNV T ERRA T TP bR T2 EREMEA V7V 2
ICBD, 2RI Y FUT (REMEIE) 2REL. V)Y ER by
7 RNV LAREHTIRE, MOERIIAO S, BELXITEEL LD, &F
WERVBZOFEO LN 7 ZADHZE % {Ez TWwh, “The flowing artist’s hair
of former days has gone and the moustache is clipped in the American
fashion. As a result his features appear more prominent,giving the
impressionthat he is older. He is nervous and impatient,and bores a small
pair of sharp eyes into anyone who dares look at him.---Perhaps it is just his
nervous mouth,which he pinches together on the right-hand side, just as he

speaks with only half of his mouth and then reveals only a half of his
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thoughts. And when he looks intently at the person he is talking to, five deep
wrinkles appear between the eyebrows. There is something passionate about
him and beside that a nervousness that it is impossible not to be influenced
by.”(13) MRE L V) SEIEL L, MROANEVERLTWAHIZH W
BEGWEROEL W5, WREFEFFER SN, N1 ¥ TERLLRIE
EiZ XY FlEZITEEIIBRE SN, LA RIFIFHREICZ H9ENT
W5, “--you are a genius! You know it yourself. Feel it. Forget about trivia.
My God! ‘Man lebt nur einmal”” What do you expect ?1”(14) B F 2 IR F 7
AREZERIIBEDITONT VA, YN T AUIRADEFE L BN, FEIZ
BELZEEOFTEE, FORBEICHELAMELE 2L, BFOLRRBE
BROBEVHICEINTWEb02R ) IH0 72, Z OB ORSHEER
(ZTEHEE 4 ) A SEFAVEM631L. 19094 tH > & HEAB I BAAG S Ui 1T HT
LRLIMEICER L, FFE4 AV Y FTHE S NI,

5. [#%]

KWK E 2EATO19144E 5 A26H, =2 —3—27F%, 7
AVAOTEEA N TV )~ T+~ CHET LTz AT 4T 7T
BT 5720 Th b, HEE—DT A HEERITTHY ., ZOERTEK
BFOPTRICE LWEMTH S (KFEOHM) PMEf SNz, ZOED
7 H29H“ WAR DECLARED. AUSTRIA-SERBIA”(15) & &—XHFKE D
BEELZRWVRYTRLTWS, YN T A&, HFEORI L B L 72
ELhl, BED 2 — AT 4 VTV FOBIEHIBZE OHER % ELIKZE <
AFoTW 281k b, BEFOWINERRITIIA N Y74 771 7%
BRSO, 50 B OFEAEH D19154E12H 8 HIZIE, ALY v F T (&
HHEE 5 %) OE—FIZ L B2 WEThN, 19174, O TIZ10AE4T
V= VRWL RV Y 2 EX PN 2ERT L L, O TEGNET AV
5V FOBIBAREZICHEZ M7V a TBRIFIZES IRV 2ES L7,
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EEAGHIRVIEHE, REIZSDPIWTHEDI GG E o 7208, ZOBELHHIRSE
YNy AFHRIZFEE L TR, BE 1 A2THOR REFNV D~
FCBMEZ FHICND, —HFHEETEARARY v —Ta Y 7TEEEMD L
Rer e N LIE L7z, 3% LS ¢ HEIIBIORS LT RE X
HEXE L7, HEBUFIZY 7 - 2R E L AEIETE2XETS 2
ET, 74T FEIZDIZHE LI, ) 7 AT (A4 = 7 —1T7#Hh)
ZEH$T A2 LI o THEZIFEL T, ZAMEOERIIFREDOHE
TIIZHY, 2H12BIZT A/ F~NREFREFOERIZRL - TL %, “Coarse,
brutish faces. Would I, at fifty-two, ever be able to fight ? My nerves would
never stand it.” (Tawastsjerna 1990)(16) & ZfHIZ S 5 &Nz 0EF% HECIC
FVTVLH, YN 7 A=K, —K VD ¥ FOBMBERTIZEN
B lillhh, @BEOT 47y FOMI % BORNII L THAIMIES 22
2720 ATFUF—ITEINL, HLREFFE LD ) &) HEIEILL
EROTV/z, (74 YFYT47) BPELPIZES LRI OF S
ERENTPRES FLRELIDOVDH o7z, TOMAUIIC (T 7 A4
YEERREDIZDD) op.87,890 2 Hi & (bMEE—RFEELA —T X
FTDZHD) opROBEORELMETER L, T2 (B 6F) LFAT
LTAHT7HE) OEBIHEONLTW/DTH 2,

6. [BC#H]

CRZME 7%) NEFOPI0B5DZr v Fik, (FE5) R (5E6) 105
FUAB L LT, SR 45 HOEOHCRECAE TV 7482
FIZTEREBICL, ISFENEZ LI VHBICLTET A — 7D HEEL TV -
7o RO WTHMBITERL, (5B2) OB 3 4 EEOEATHF
EhE, (B3) O=ZHEHTELREEEREOELA I (FET) O
4 DDOEEDERPIITWIZAMIIC —MMMESNBEER L o THEL
720 SERIZ19245FE 3 B, A Lain 1 B 6 HDHEIZ“How dreadful old age

is for a composer ! Things don’t go as quickly as they used to, and self-
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criticism grows to impossible proportions.”(17) & i & 12 B O 24
FIDICWEART L2 L2 BENTWE, LAL (BET7) T, £33 —FEHo
BhET AN, BETLZNERLERTLZ LI o7z, 2F DV RENHIEIZHE
CHECZET 70— F 352 L3 hPolc b VIHIFDEL S & ZOHIE
ALTWwS, FILWERZHERT LS, BEEITOEHFZERL T
LOTHL, WEhEZEAOHBEZEEORNICELEZ., TNEFNEAOH
BhARE AT AN EHE o TV I BB — 1z —KER
ATTEEL 7,

BOAETGR & B M2 F L L LAEmOZO0MEf 2 ERTE 72, B
DREEEZ SN2 LEDP O LENZATEANFKED 5], HRHER
LT [EF] AFERELTO [ER] 2&, BHMICETEZ 525
GHEBA NV AL TRELRPTWIREIEL R ), BEOEHLALL, IER
SOFEDTREE T Ho TE N, BWEHICBIT 28R L L TOERIEIR
Lo hnkEZ LMD,

=
(1) (ZEHE8FEF) ICO2VWT

(REHE S FE) 3. 120FRETFSNESEDLN TV, 7 =1
1Y F =, RA LY TINY Y ZAOFEMEFIEES LT ET) K
LTV, YRNYTAD, TAYIDOF@RRA =V v - 7 AH T
7219314F 7 AT O FHRITH L WA AT T E 72 LR R 72 FHATE
TwW5, “It would be good if you could perform my symphony at the end of
October” (18) % D 2R A AT DRFNVEFEE~NE SNz, 19335 9 A
ZOBHRBIIH TRECTFROTEE LS, ZOEHD (2F) L1z
FLESDIERTH - THHH 2 &, BREEDINIITE A LFRLT
WeZ EH S T H B, “From Voigt’s letter Sibelius’s reply, it is evident

that the first movement of the Eighth Symphony existed and was followed
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after a fermato-attacca by a Largo movement,and that Sibelius calculated that
the whole symphony would be on the scale of the Second---”(19) L 4L,

DI OFERIT, HMUIHERREO L Z LI2% ), 2OHI OVEm
THCRD 5 VITRIE SN, A a7 IIEALS SN EMEITFE S T b,
“Santeri Levas (secretary) wrote:In August 1945 he told me that he had
destroyed the whole work. “My Eighth Symphony” he said, “has been
‘ready’-ready in inverted commas-many times. I even went so far as to put it
in the fire.”’ (200 ZOHEHIZ, >N T RAFMETE (EVREPL S Z9
7ZZofzi, B IIFRICH O E C THEN T HFDORICAL 2\ LBk
FELTLI o721z, (FEIXEHM) D 72H I A EVTIE W72
YOO, ELVCHETNITEB > TEmz e €5 I TITidvdiro
2L R ) FERENTW S (BE1977) (1, 1966%F 2 A1, HA
eEINIzAV T Y X ERLHBIGREERIEEE. 1y v - Y7 A, Y
VIADSILTINA V=5 DRTHBH, FOBRTIE [~) 721
FVTRW 2 BECHH T E TRICAL W EBE L 7272010 lE5E
WL zrolz] EEMTTHD (BE1977) @)

(2) MEDEFEDLPSDEER
TRYGRAEBREDSH 72T 4 T v FEFORMEFTH HHFRD ¥
T ANV FIE BEOTNRY T AIOWT [N 7 TR O
FrED LD &ﬁféwi HELTRL2DA, L LREEIZECIZEITSNT
Vo, HPOEBOWEAERZ L)L L TWE L) Hfr T TR
ROBBROFEIEZHEKT 2 LE2DR ] LEEL TS (BE1977) )
19364FtH, S RUYTADT A/ T OREZFHMLTAZE 2722 L DH BT
AVHAANTY = - FRFY =, RNy 7 A0 ZE B OFHR &
7289 HHIG R BV TV, [N 7 ZFFHHE &3 B2, BT
EHIT, EIRICFED . ZRLEFICHELEUERLCE ) LALLERET
by PP TEAEHNIIEEDEL EL o ATHLILIZR D 1E
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CIEETHELI, BELVDLDOVH B, L EFLRANKREERST &
FEE LV, FRRANLINTRES, YR T APES LT o ER
STHFIMEATWEIATH LI L HRT S 280\, I HEPLREIC
P TEHMIEIRRED . BEVIEFIETH o2 T, TOEARRET L
EREEZONLG W LS\, OFEDREERIIHICE > TIEITED
Db, EEDIZHHEZbDOT, HIIINZEEKITEAT T LT L%V,
BHEFHHE ORI TIEBNR P o 2 DEI SRHE R DDICEDL - T
Wh, O LOFEWLHFEITVoZ)ERKNEINT VS, HIFEIHIEL %
A, BAORBRYVOZ L ElFT o ENTLE L )ITERZ S, KAV
FEZTVAPEBEHSS VAL BTLAVHEOHRAZER LTV
DEBBETHI LI TESL, ZOFPLRIVEOREE S, HIcL > TIERE
Dtk EE2H  —DDORETH A ] (BE1977) (4)

1B1FEL—V Y - F = U TFTADB T4 TTIT 4 TERER RN,
NV UFDOYNRY TR - T L AT AT 7 IVCEOVEREBER L%, 4
—TANTDRAYN—=%E NLTY NV T 2 /8—DFFEIZ TR 7 A %5
720 TORED YR T ZAFFPFEDORED & 25 L THMR D720 I8 A
e FEORIDII Lo LTHEY, BEIECFEAZRED2D, Lid A
I B Tz vy b, BRI EB DT LR DIZEEL Twiwnl &8
ﬁ@éﬂ%oé%K%@:&H%K%t%NﬂE?H%BHH®@%®$
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BRDDEN, RVOBIZEENDT L Lo ) EEPN TS, L L
TEOZITIZELSEIHT TEICT ) KBRICEL LTV S 250RIT T
S>EDE LTV THODICER»Z (FHFL977)(5), BROZHEE
WHO D E SRR 748 DICD-10 (International Classification of Diseases)
ET A AEMEFZEDBMEEDZM L HFTO - HD~ = 27 VDSM-
IV (Fourth Edition of Mental Disorders) 2 EIEEH & EKEIZ L > T b,
ICD-10COEEEENR L 13, KEHOD I H0 2k L AEHD ) 50 2 Ek
P2EMUERS DD V), FAERE, BEEICZ B ICONTEROEHE
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DHEZ TL B WEBREOADE L DDERSEREL W, FEROIE
FHAETE B MEEE 2 E I NICEEE T 5, DSM-VTIRREHD S H D
Dl LD TERTEL SERD, 2 HBERVTHOTEREZIINS
(9 DIRZEBE 7V — 71998) (2) 0 RS EFABEEIHER S P —HF RS
N L2b 2FUERECDDEBL TS, YR T ADEEIIZET S
DIFEREEIHET L6V TH 5L,

FERO—ETH HEHERIBEESAD (seasonal affective disorder)
. BT L o TR AR ) ETEEHIEERT, BEBEOE B %
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ERIIHZ T, BRIIBVWERREBICZ222 0D, BEFNSVHIEIT L
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FH Y, BREENEESEN R 2 L%, 250000 7 AL DR R
B 2 BETERET 9 5 Z L 12 L o T, BHA 5 A o 2B ORPEREHZ 8
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REDFPDORMOEEIE DT OMEZEHN L DIFFEELIZES TV 5 ]
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PRELLN W] LRI 72Z) 20, THIEBO THERRVWERTH S
(BEE1977)(6)0 BRIITSE TH 072, THOT LW IE ST, BiRo—HE
TRETHIEE T D 5,
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V (XE#E 7 %) & Bach (v 21 R EORREICHITIEE
(REWET7EF) DBEOZHOERZER TRV ETIUL, #Hi-2RHn
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DA MRESEIZOWTHEICHMNS &, W2 AMERD 2012 E A
TAREDO L EZDODF A MK CTHD, 4 TADTERARIED 72
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N 2 D FE SN T b, [FEFI14] XU T 2D (5 5 ZZEH)
WA bRR AL, ZOMOREEDELIZII5F 4 A2IHOHREO L uid
“Just before ten-to-eleven saw sixteen swans. One of the greatest experiences
in life. Oh God, what beauty: they circled over me for a long time.
Disappeared into the hazy sun like a silver ribbon, which glittered from time
to time. Their cries were of the same woodwind timbre as the cranes but
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